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LOHENGRIN 


The  first  sketch  of  the  “Lohengrin”  poem  dates  from  the  year  1845.  It  was  during  a  stay 
at  Marienbad  (Bohemia),  whither  he  had  gone  on  account  of  his  health,  that  the  figure  of 
“Lohengrin”  shaped  itself  in  the  mind  of  our  master,  who  was  at  that  time  in  a  bad  state  of 
health,  and  in  July  of  the  same  year  the  outline  of  the  poem  was  definitely  decided  upon. 

“Why  the  figure  of  ‘Lohengrin’,  when  I  became  acquainted  with  it  in  its  simplest 
outline”,  Wagner  wrote,  “attracted  me  so  irresistibly  that  now,  after  having  completed  ‘Tann- 
hauser’,  I  could  think  of  nothing  else,  was  to  be  made  clearer  and  clearer  to  my  feelings 
by  the  most  immediate  impressions  of  life”. 

In  a  short  time  he  had  completely  put  into  verse  the  poem  sketched  at  Marienbad,  and 
already  on  November  17th  1845  Wagner  recited  his  “Lohengrin”  at  the  “Engelklub”  at 
thePostplatz  in  Dresden.  Literary  men,  painters,  and  musicians  were  present,  amongst  others 
Hiller  and  Schumann.  The  composition  was  begun  by  Wagner  on  September  9th  1846. 
He  began  with  the  third  act,  which  he  finished  on  March  5th  1847.  The  other  acts  followed 
rapidly,  the  first  act,  begun  on  May  12  th?  being  completed  on  June  8th,  and  the  second  taking 
from  June  18th  to  August  2nd  to  complete;  this  was  followed  by  the  prelude,  on  August  28th. 
At  the  end  of  March  1848  the  instrumentation  of  the  music  had  been  completely  accom¬ 
plished,  and  Wagner  then  sent  the  score  to  the  Dresden  Court  Opera.  At  the  concert 
in  celebration  of  the  300th  anniversary  of  the  foundation  of  the  Royal  Orchestra,  Wagner 
had  the  finale  of  the  first  act  performed.  However,  the  work  was  refused  by  the  manager 
on  account  of  the  strained  relations  existing  between  “Kapellmeister”  and  Court  circles. 
The  works  preceding  “Lohengrin”  were  now  likewise  ignored  and  withdrawn  from  the  reper¬ 
toire  of  the  Dresden  Opera.  It  was  left  to  an  enthusiastic  admirer  of  Wagner’s  art,  to 
Franz  Liszt,  Court  conductor  at  Weimar  since  1847,  to  stage  “Lohengrin”  for  the  first 
time.  Espousing  Wagner’s  cause  by  word  and  deed,  with  unflagging  zeal,  indomitable  will¬ 
power,  animating  force,  cheerful  courage,  and  unremitting  perseverance,  it  was  a  satisfaction 
to  him  when  Wagner  requested  him  by  letter  —  to  stand  up  for  the  “Lohengrin”  score  in 
possession  of  the  management  of  the  Dresden  Opera,  and  its  creator  who  was  living  as  a 
political  exile  far  from  home.  “Towards  the  end  of  my  (last)  stay  in  Paris”,  Wagner  reports, 
when  ill,  miserable,  and  in  despair  I  was  brooding  over  things,  I  glanced  at  the  score  of 
“Lohengrin”  which  I  had  almost  entirely  forgotten.  I  suddenly  thought  it  would  be  a  great 
pity  if  these  notes  that  were  looking  up  to  me  from  the  deadly  pale  paper  should  never  be 
heard.  Two  words  I  wrote  to  Liszt,  and  the  answer  I  received  was  none  other  than  the  news 
that  most  comprehensive  preparations  —  most  comprehensive  Considering  the  small  means 
of  Weimar  —  were  being  made  for  the  production  of  “Lohengrin”.  —  Young  Hans  von  Billow 
had  remarked  to  his  mother  that,  should  the  performance  really  take  place,  it  would  be  an 
event  of  immense  importance,  and  Weimar  ought  to  become  the  capital  of  the  world. 
The  performance  did  take  place.  After  the  most  active  preparations,  after  38  careful  rehear¬ 
sals  under  the  rousing  conductorship  of  Liszt  and  Genast’s  painstaking  stage  management, 
“Lohengrin”  was  produced  for  the  first  time  on  a  German  stage  on  August  28th  1850, 
in  the  Thuringian  residential  town,  in  celebration  of  Goethe’s  birthday.  It  was  only  three 
years  after  that  event  that  other  stages  began  to  apply  for  the  right  of  producing  “Lohen¬ 
grin”,  and  not  till  a  decade  had  almost  passed  did  the  Royal  Opera  at  Berlin  open  its  doors 
to  the  drama.  As  early  as  1848,  when  he  came  to  Berlin  for  the  purpose  of  rehearsing  his 
“Rienzi”,  Wagner  had  desired  and  hoped  to  interest  the  King  in  the  question  of  the  acceptance 
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of  “Lohengrin”,  but  his  wish  had  remained  unfulfilled;  it  was  made  impossible  for  him  to  get  a 
hearing  in  the  proper  quarters.  At  the  day  of  the  performance,  the  small,  out  of  the  way 
town  of  Weimar  was  filled  with  “German  and  French  notabilities”,  eminent  musicians,  artists 
and  writers;  among  those  who  had  come  from  Dresden  to  witness  the  extraordinary  event 
were  Billow  and  his  mother,  Uhlig,  and  the  Ritter  family.  Introduced  by  a  distinguished 
prologue  by  Franz  Dingelstedt,  the  performance  of  this  wonderful  drama,  which  has  long 
since  become  part  and  parcel  of  the  spiritual  possessions  of  the  German  people,  took  place 
in  the  following  cast: 

Lohengrin . Beck 

Telramund  . Milde 

King  Henry . Hofer 

Elsa . .  Agtha 

Ortrud . FaRtlinger 

Conductor:  Liszt  Stage  manager:  Genast. 

Franz  Liszt  who,  as  has  been  stated  before,  fought  and  worked  for  Wagner’s  cause, 
by  word  and  deed,  with  fiery  zeal,  and  the  enthusiasm  of  an  apostle,  received  a  letter  from 

the  master  after  the  festival  in  which  he  wrote:  “Truly,  out  of  this  little  town  of  Weimar 

you  have  made  for  me  a  real  hearth  of  fame . When  I  look  at  the  numerous,  detailed, 

and  often  very  clever  articles  on  “Lohengrin”,  which  are  now  being  issued  from  Weimar, 
and  reflect  with  what  envious  hostility  the  critics,  e.  g.,  in  Dresden,  constantly  inveighed 
against  me,  and  with  what  dreary  consistency  they  laboured  systematically  to  confuse 
the  mind  of  the  public  concerning  myself,  Weimar  appears  to  me  now  like  a  blissful  place 
of  refuge  where  at  last  I  can  draw  again  deep  and  refreshing  breath  and  ease  my  oppressed 
mind.”  When  the  “Lohengrin”  score  was  published  by  Messrs.  Breitkopf  and  Hartel,  Wagner 
sent  a  copy  of  it  to  his  noble-minded  friend,  with  that  beautiful  dedication  in  which  he  said 
among  other  things: 

“It  was  you  who  wakened  the  mute  characters  of  this  score  to  their  bright  life 

of  sound;  without  your  rare  love  for  me  my  work  would  yet  be  lying  soundless 

and  still  —  perhaps  forgotten  by  myself  —  in  a  box  among  my  household-chattel: 

nobody’s  ear  would  have  heard  that  which  moved  my  heart  and  delighted  my  imagin¬ 
ation  when,  nearly  five  years  ago  now,  I  wrote  it  down  with  the  living  performance 
ever  before  my  eyes.” 

Synopsis. 

Act  I. 

The  almost  celestial  tenderness  of  the  prelude  describes  the  descent  of  a  host  of  angels 
carrying  the  Holy  Grail  from  the  bright  splendour  of  Heaven  to  earth.  The  purest  of  men, 
in  adoration  and  ecstasy,  are  waiting  there  to  devote  themselves  to  its  service  and  to 
guard  it  faithfully.  The  angels  come  nearer  and  nearer;  the  radiance  and  light  proceeding 
from  them  increase  in  strength;  the  music  becomes  evermore  solemn  and  triumphant: 
until  at  last  the  hearts  of  all  are  filled  with  the  raptures  of  sublimest  love,  and  a  thrill  of 
blissful,  humble  annihilation  in  face  of  the  eternal  divine  finds  glorious  expression  in  a 
stirring  fortissimo  of  the  brass  instruments.  The  pure  receive  the  Grail  out  of  the  angels’ 
hands,  and  the  heavenly  visitors  float  away  again  to  their  spheres  of  brightness  in  tunes  of 
almost  supermundane  sweetness.  But  far  away,  on  unapproachable  heights,  the  knights  of  the 
Grail  are  guarding  their  sacred  charge ;  only  unrecognized  they  may  stay  among  men,  in  order 
to  assist  oppressed  innocence  against  lies  and  frauds. 

The  1st  act  of  “Lohengrin”  introduces  us  to  the  banks  of  the  Scheldt,  where  Henry 
the  Fowler  is  about  to  sit  in  judgment  on  Elsa,  the  orphaned  daughter  of  the  Duke  of 
Brabant.  She  is  accused  by  the  spiteful  Frisian  princess  Ortrud  of  having  killed  on  a  walk 
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her  younger  brother  Gottfried.  In  her  innocence  Elsa  does  not  know  what  to  reply  to  that 
terrible  charge,  and  merely  appeals  to  the  king  to  command  his  herald  to  inform  her  knight, 
whom  she  had  seen  in  a  dream  and  who  had  promised  to  fight  for  her  innocence,  of  her 
distress.  The  herald’s  shout  dies  away  unheard,  Ortrud’s  eyes  already  glitter  in  wild  triumph. 
Then  Elsa  makes  a  second  and  final  appeal,  and  whilst  the  herald  is  carrying  out  the  king’s 
behest  and  Elsa  is  imploring  God  for  His  help,  a  knight  such  as  nobody  had  ever  beheld  is 
seen  to  approach  on  the  waters  of  the  Scheldt,  drawn  by  a  swan.  Having  saluted  the  king 
and  having  recognized  Elsa  among  her  maids  he  asks  her  if  she  be  willing  to  become  his  wife 
after  fighting  for  her,  and  with  a  grateful,  simple  heart  she  places  herself  and  her  dukedom 
into  his  hands.  —  We  now  hear  the  ominous  interdiction:  Elsa  is  never  to  ask  him  after  his 
descent,  name  or  race.  In  face  of  stern  and  warning  fate  she,  full  of  confidence,  promises  her 
hero  never  to  violate  his  interdiction.  Thereupon  the  knight  seizes  his  sword,  and  challenges 
Frederick  ofTelramund,  Ortrud’s  husband,  to  decide  the  impeachment  by  ordeal.  Frederick 
is  vanquished  and,  outlawed  by  the  king,  he  has  to  flee  the  country  with  his  wife.  But  Lohen¬ 
grin  is  hailed  as  victor  and  protector  of  the  pious,  and  he  and  his  betrothed  are  received 
with  loud  rejoicings. 

Act  II. 

In  Act  II,  we  find  ourselves  at  night-time  in  the  dark,  deserted  castle-yard.  Frederick  of 
Telramund  and  his  wife  are  crouching,  hidden  in  the  darkest  shade,  on  the  steps  leading  to 
the  minster.  Ortrud  is  all  the  time  meditating  revenge,  and  is  seeking  to  convince  her  hus¬ 
band  that  the  strength  of  the  strange  knight  was  merely  an  “all-powerful”  spell,  and  that  he 
who  succeeded  in  breaking  it  would  find  him  weaker  than  a  child.  —  Meanwhile  the  loud 
rejoicings  in  the  castle  have  died  away,  one  light  after  another  is  extinguished  and,  in  blissful 
expectation  of  the  happiness  before  her,  Elsa  steps  on  the  moon-lit  balcony  to  confide  her 
heart-felt  thanks  to  the  soft  summer  breezes.  Ortrud  has  already  conceived  the  demoniacal 
idea  of  destroying  the  knight  through  Elsa.  Telramund  having  fled  into  the  darkness  of  the 
minster,  Ortrud  appeals  to  Elsa  for  pity,  and  the  latter  who  only  recently  suffered  herself 
so  much  and  who  now  is  overjoyed  in  her  happiness,  hastens  down  to  let  the  unhappy  woman 
in.  That  kind  action  Ortrud  rewards  by  sowing  the  first  doubts  in  Elsa’s  simple  heart.  Pre¬ 
tending  sympathy  and  loving  anxiety  she  suggests  that  the  marvellous  hero  might  one  day 
disappear  as  he  had  come,  and  thus  she  succeeds  in  awakening  for  the  first  time,  but  only 
for  a  moment,  an  anguishing  thought  in  Elsa’s  soul.  But  the  next  day,  when  Elsa,  surrounded 
by  her  women,  approaches  the  minster  Ortrud  goes  to  meet  her,  and  scolds  her  for  not  being 
able  to  tell  the  origin  and  name  of  her  future  consort.  Telramund,  too,  who  has  appeared 
at  the  entrance  of  the  minster,  loudly  accuses  the  knight  of  fraud,  and  bids  him  name  his 
native  country  and  his  race.  Lohengrin  repels  him  proudly;  for  he  need  not  disclose  his 
secret  to  anybody;  only  her  he  must  answer  whom  he  has  elected  his  bride.  He  sees  Elsa 
tremble;  but  once  more  she  fights  down  anxiety  and  doubt,  and  acknowledges  freely  that  her 
love  is  beyond  all  doubting.  —  The  outlaws  are  driven  away,  and  the  bridal  procession  con¬ 
tinues  undisturbed. 

Act  III. 

Accompanied  by  *he  king  and  the  men  and  women  of  their  retinue,  Lohengrin  and  Elsa 
enter  the  bridal  chamber.  The  wedding  music  dies  away,  the  guests  leave  one  after  another, 
and  the  loving  pair  remain  alone.  Elsa  is  still  trembling  with  the  excitement  of  the  last 
events.  In  acknowledging  her  inexpressible  happiness  the  fear  of  the  possibility  that  it  could 
suddenly  vanish,  and  of  the  little  understood  grandeur  of  her  knight  naturally  increases.  It 
is  in  vain  that  Lohengrin  attempts  to  allay  her  fears,  and  when  he  mentions  his  splendid 
origin  Elsa’s  excitement  turns  to  unmanageable  restlessness,  until  at  last,  in  great  and  desper¬ 
ate  anguish,  she  asks  the  fateful  question  which  ruins  his  and  her  happiness  at  one  blow. 
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At  the  very  moment  Telramund  rushes,  disguised,  with  his  companions  into  the  chamber 
through  a  side-door  in  order  to  assassinate  Lohengrin.  But  the  latter  is  quicker  in  seizing 

his  sVord  and  kills  the  wretch.  Then  he  orders  his  vassals  to  carry  the  dead  body  before 

the  court  of  the  king.  As  soon  as  they  have  gone  he  bids  Elsa’s  women  to  prepare  his  ruin¬ 
ed  and  broken  wife  for  the  journey  to  the  king.  —  The  vassals  are  assembling  on  the  banks 
of  the  Scheldt  at  the  dawn  of  day  to  take  the  field  with  their  lord,  the  king.  Lohengrin  ap¬ 
proaches,  and  requests  to  be  heard.  First  he  asks  whether  he  had  killed  Telramund  law¬ 
fully,  who  had  committed  such  faithless  treachery,  and  then  he  accuses  his  wife  for  having 

allowed  herself  to  be  deluded  so  as  to  break  her  oath.  Now  he  was  obliged  to  answer  her 
and  then  to  leave  them.  With  feelings  of  anguish,  awe,  and  delight  the  astonished  crowd 
listen  to  his  words  when  he  relates  the  first  news  of  the  Holy  Grail,  and  reveals  himself 
to  all  present  as  its  knight,  Lohengrin.  But  after  this,  he  too  is  seized  by  the  pangs  of  par¬ 
ting.  He  has  to  take  leave  of  his  despairing  wife.  Already  the  Grail  has  sent  the  swan  to 
take  the  “tardy  one”  home.  In  wild  joy  Ortrud  forces  herself  through  the  crowd;  her  ven¬ 
geance  has  been  accomplished,  Elsa  is  ruined,  Lohengrin  must  leave,  and  thus  the  young  Duke 
Gottfried,  whom  she  (Ortrud)  had  changed  into  a  swan,  is  not  to  be  delivered  from  the  spell. 
She  had  recognized  him  by  the  little  gold  chain  which  once  she  had  fastened  round  him. 
With  wild  exultation  the  woman  thanks  her  old  “forgotten”  gods  who  had  helped  her  to 
avenge  herself  on  the  new  divinity.  Lohengrin,  having  heard  this,  bends  his  knee  to  beg  the 
Grail’s  assistance.  A  white  dove  descends  from  Heaven;  it  seizes  the  cord  of  the  boat;  the 
swan  disappears  under  the  water  from  which  rises,  gay  and  happy,  the  young  Duke  of  Bra¬ 
bant.  Deeply  moved  Lohengrin  leads  him  to  his  inconsolable  wife.  Then  he  steps  into  the 
boat,  and  enters  upon  the  painful  journey  home  with  a  heavy  heart.  As  he  disappears  from 
Elsa’s  view  she  sinks  lifeless  into  her  brother’s  arms. 

Carl  Waack. 

English  Translation  by  J.  Kottgen. 
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Act  I. 

Scene  I. 


Erster  Akt 

Erste  Scene 


Allegro  animat o 
Zirmlich  lehhaft. 
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(The  Curtain  rises. _  A  meadow  on  the  banks  of  the  Scheld  near  Antwerp.  King  Henry  under  the  judgment  oak; 
by  his  side  Counts  and  nobles  of  the  Saxon  contingent.  Opposite  are  the  Counts  and  nobles  of  Brabant,  headed  by 
Frederick  <Jf  Telramund,  at  whose  side  is  Ortrud._  The  Herald  advances  from  the  King’s  followers:  at  a  sign  from 
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THE  Saxons  (clashing  their  arms). 
DiE-  SACHSEN  (an  die  IVaffen  sch  tag-end) 
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(Elsa  enters;  she  remains  awhile  at  back,  then  advances  very  slowly  and  timidly  towards  the  centre  of  the  fore¬ 
ground.  Ladies  follow  her,  but  remain  at  back  on  the  outer  edge  of  the  judgment  circle.) 

(Elsa  tritt  auf;  sie  verweilt  eine  'Zeitlang  im  Hintergrunde;  dann  schreitet  sie  sehr  langsam  und  mit  grosser  Verschamtheit 
der  Mitte  des  Vordergrundes  zu;  Frauen  folgen  ihr,  diese  bleiben  aber  zunachst  im  Hintergrunde  an  der  dussersten  Grease 
des  Gerichtskreises.) 
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(Elsa  bows  her  head  affirmatively.) 
(Elsa  neigt  das  Haupt  hejahend.) 
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(Elsa  turns  her  head  towards  the  Kins,  scans 
his  features  and  trustfully  assents.) 

(Elsa  wendet  ihv  Haupt  narh  (inn  Kdnig,  blickt  ihm  i>o 


Auge  on (l  bejahl  dann  /nit  rertruuensroUer  Gebarde.) 
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So  fra.ge  ich  wei-ter:  ist  die  Kla  -  Qe  dir  be. 
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(Elsa  looks  at  Frederick  and  Ortrud, shudders, 
droops  her  head  sadly  and  assents.) 

(Elsa  erblickt  Friedrich  und  Ortrud,  erbebt, 
nrigt  trau rig  das  Haupt  and  bejaht.) 
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(Elsa,  hy  her  gesture^*^" 
“nothing'!”) 


(Elsa  gazes  awhile  sadly 
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All  THE  Men  (much  affected). 
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(with  increasing  animation) 
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ye  hear,  she  prates _ 

ihr  hort,  sie  schwdrmi. 


a -bout  a 
von  ei  _  nem 


m 


m 


lov  -  er!  Of  all  I  charge  I  have  complet  -  est  proof: 

Buh  -  len!  Wess’  ich  sie  zeihi,  dess’  Kab’  ichsich'  _  ren  Grund: 
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King-!  Re  cal  my  faith -ful  ser.vice,  how  by  thy  side  I  slew  the  sav   age 
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faith  in  thy  un_snl_lied  word;  and  I  would  wish  my  land  to  have  no  guardian 
dir  der  hochsten  Tu-gend  Preis ;  in  kei-ner  an-dern  Hut,  als  in  der  dei.nen, 


p  p  r  p  i  feg 


(with  firm  decision:) 

(mit feierl ic/irm  Entsrhlussi) 


3 


% 


tru  _  er  than  thou,  my  champion.— 

mochV  ich  die  Lnn  _  de  wis  -  sen ._ 


Piu  lento. 

Langsamer 


Heav’n 

Gott 


lone  can 
leiri  soli 


right  _  ly  judge  the 
jetzt _  in  die  -  ser 


sue  now  be  -  tween  you! 

che  noch  ent  .  schei.den! 


D.B;iss.f?77 

Cie.  trem. 


V.  A.  959. 


32 


CO 


All  thl  Me#. 
Alle  Manner . 


,  Manner.  .  L  ,  //; 


I 


zzz 

PT 


jet  God  be  the  judge! 
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Let  God 
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Fred’rick  of  Tel  _  ramund,  I  ques_tionth.ee! 
Dich frag’ ich,  Friedrich, Graf  von  Tel . ramund ! 


>vell! 
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(The  King  draws  his  sword  and  thrusts  it  into  the  earth  before  him.) 
( Dp,)'  Koniff  zieht  seiri  Schivert  und  stosst  es  v or  sick  in  die  Erde.) 
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Wilt  thou  by  com.  bat  here  for  life  or  death  let  Heav   en’s  or  .deal  de. 
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mid-day  ap .proaches: 
steh  t  sch  on  die  Son.ne: 


now  is  the  time  the  summons  should  g-o 
so  ist  es  Zeitfdass  nun  der  Ruf  er . 


Poco  Allegro. 

Ziemlirh  lebhaft.  (The  Herald  advances  with  the  four  trumpeters  whom  he  directs  to  stand  at  the  four 

cardinal  points  on  the  extreme  outside  of  the  judgment-ring  and  blow  the  challenge.) 
(Der  Heerrufer  tritt  mit  den  4  Trompetern  vor,  die  er  den  A  Nimmelsgependen  zupeirendetan 
die  aussersten  Grenzen  den  Gerichtskreises  vorschreiten  und  so  den  Ruf  blasen  lasst.) 


Tpts.  on  the  stage. 
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Elsa  (approaching  the  King). 

ELSA  (etwas  rut  her  sum  Rb'nig  tretend ). 
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(On  a  sign  frbm  the  Herald  the  four  trumpeters  take  their 
positions  again  and  blow.) 

(Auf  das  Zeiehen  des  Heerrufers  richten  die  Trompeter  sich  ivieder 
nach  den  4  Himmelsgegendeni) 


then  let  the  call  go  forth! 
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(Elsa  falls  on  her  knees  in  ardent  prayer.  The  women,  in  anxiety  for  their  lady  advance 
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mand:  0  haste,  Lord,  to  my  knight  and  warn  him -  how  of  his  aid 

hot:  o  Herr,  nun  mei-nem  Rit  .  ter  sn  -  ge, -  dass  er  mir  hetj— 
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(The  Is.1  chorus  consists  of  those  standing  nearest  to  the  river-bank;  they  are  the  first  to  perceive  the  arri¬ 
val  of  Lohengrin,  who  is  seen  in  the  distance  in  a  boat  on  the  stream,  drawn  by  a  swan.) 

(Pen  fsten  Chor  bilden  die  dem  Cfer  des  Flusses  zundchst  stehenden  Manner, •  sie  gexrnhren  zuerst  die  Ankunft  Lo¬ 
hengrin's,  welcherin  einem  Nachen,  von  einern  Schwan  gezogen,  auf  dem  Flusse  in  der  Feme  sichlbar  M'ird.) 
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{Here  Lohengrin  is  hidden  from  view -ef  the  audience  by  the  river  bend  R.;  those  on  the  stage,  however, 
watch  his  approach  off  a't  the  side.) 

(Bier  ist  Lohengrin  in  def  Biegung  d'esFlusses  rechts  hiriter  den  Bitumen  dem  Auge  des  Publikums  entnehmunden  ,• 
die  DarsteUenden  jedoek  sehen  ihu  rechts  in  der  Scene  immer  ndher  kommen.) 


47 


* 


\ 


V.  A. 9 59. 


48 


M 


I 


*H-t  r- 


w m 


and  by  a  g-old  _ 
An  ei.nergold’  _ 


£ 1  '  '  -E 

„  cn  chain  the  swan  he 

.  nen  Ket  _  te  zicht  der 


steers!  , 
Schwan! 


and  by  a 
^4n  ei-ner 


tLfl "  #  • 


&=m  f  h*p 


zz; 


a 


shore 

nd 


how  rap  _  id  _  ly  he  nears! 
herkommt  er  schonher  _  an! 


e  _ 


O 


hold! 

seht! 


and  by  a 
An  ei.ner 


si 


H  £  £  P 


6 


3E 


shore 

nd 


how  rap  _  id  _  ly  he  nears! 
herkommt  er  schonher  _  an! 


Lo  where  he  nears! 
Seht,  im.mer  nd  _ 


he 

her 


Lo  where  he  nears! 
Seht,  im-mer  nd  - 


he 

her 


J 


# 


p  1 1 


r-rfff 


won  _  der! 
Wan  _  der! 


Look! 

Seht! 


there!  there! 
dort!  .  dort! 


f 


won  _  der! 
Wun  -  der! 


Look! 

Seht! 


there!  there! 

dort!  dort! 


pi-vrfl . 

0 . n 

_ 

- i - 

0 _ 

- i - 

B 

-zrr*;. 

— r  -  . . 

— 1 - 

- -e— — 
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wards  the  back;  in  the  foreground 
now  only  the  King,  Elsa, Frederick, 
Ortrud  and  the  women  remain.) 

(Auch  die  Lelzten  eilen  hier  noch 
i inch  dent  Hintergrunde ,  im  Vnr- 
dergrunde  bleiben  nur  der  Kdnig, 
Elsa,  Friedrich,  Ortrud  und  die 
Frauen.) 


won  _  der! 
Wun  -  der! 


Look! 

Seht! 


there!  there! 

dort!  dort! 


ml 


zz: 


sight 

selt 


of 

savi 


won 

Wun 


der! 

der! 


* 


U: 


^ 


J. 


M  w 


i 


VI  n. 
VI. 


,  #  A - 


1 


4 


m 


* 


n~n  r~m 


533  }■ 


/ 


6. 


XT 


zz: 


£ 


Cello  sr  Bassn. 
fid.  u.  Fag. 


V.  A  .  959 


J 


49 


en  chain  the  swan  he  steers  l 
nen  Act  _  te  zieht  der Schwan! 


en  chain  the  swan  he  steers ! 
nen  Aet  -  te  zieht  der  Schwan! 


how  rap-id  _  ly  he  nears! 
zum  U.fer  er  her  .  an! 


nears,  how  rap-id  -  ly  he  nears! 

kommt  zum.  U.fer  er  her .  an! 


P  E  I  P  P 


And  by  a  g-old 
An  ei.fier  gold ’ 


enchain  the  swan  he 
nen  Ket  .  te  zieht  der 


$ 


# 


tt  t  Ml"  B-  B  g  P 


And  by  a  g-old 
An  ei  .  ner  gold ’ 


en  chain  the  swan  he 
nen  Ket  _  te  zieht  der 


Hi 


f  g  Pf  ■  I  j  f  In  H 


Lo  where  he  nears,  he  nears, 
Scht,  immer  nd  _  Aer  kommt 


how  rap-id 

zum  U.fer 


ly  he 

er  her. 


m 


§ 


p  f  SJ. 


Lo  where  he  nears, 
Seht,  immer  nd 


he  nears, 
her  kommt 


how  rap-id 

zum  U.fer 


ly  he 

er  her. 


A.  A 


m 


M 


£ 


Y.  A.9r>9. 


50 


V.A.959. 


51 


M 


(From  his  raised  place  the  King-  sees  all  that  passes:  Frederick  and  Ortrud  are  struck  with  terror  and  surprise; 
Elsa  who  has  listened  to  the  exclamations  of  the  men  with  increasing-  transport,  preserves  her  position  in  the 
centre  of  the  stage,  not  even  daring  to  look  round.) 

C/o.i  se inum  erhiihlen  Plalzr  aus  iibrrsirht  der  Rani#  Allen:  Friedrich  und  Ortrud  sind  durch  Srhrerk  und  SUtunrn 
zefensell,  Elsa,  dir  mil  stcipmder  Entziiekunp  den  Ausrufen  der  Manner  pelauscht  hat,  verbleibt  in  ihrrr  S/ellan#  in 
dev  Mittr  der  BUhne;  sir  wagt  gleirhsam  nicht  sich  umzublicken.) 
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Dritte  Scene. 


(The  boat,  drawn  by  the  swan,  here  reaches  the  bank  C.  at  back.  Lohengrin  in  gleaming  silver  armour,  helmet  on  his 
head,  shield  on  his  back,  and  a  little  golden  horn  at  his  side,  stands  within,  leaning  upon  his  sword. _  bredenc 
crazes  in  speechless  astonishment  upon  him.  Ortrud,  who  during  the  trial  has  preserved  a  cold,  haughty  demea¬ 
nour,  is  struck  with  deadly  terror  at  sight  of  the  swan.  All  uncover  their  heads  in  profound  awe.) 

(Der  Nachen,  vom  Schwan  gezogen,  erreicht  flier  in  der  Mitte  den  Hintergrundes  dan  Lfer ;  Lohengrin,  in  gl a  mender 
Silberriistung,  den  Helm  auf  dern  Haupte,  den  Sehild  im  Hiicken,  ein  kleines  goldene s-  Horn  ’*sur  Seite,  steht,  auf  nein 

Sohwert  gelehnt,  darin _ Friedrich  blickt  in  sprachlosem  Erstaunen  auf  Lohengrin  hin —  Ortrud,  die  irdhrend  des  Ge- 

richten  in  kalter,  stolzer  Haltung  verblieben,  gerdth  bei  dern  Anblick  den  Schwanen  in  todtlichen  Schreck.  Allen  entbldsnt 
iii  hdchnter  Ergriffenheit  das  Haupt.) 
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(As  Lohengrin  makes  the  first  movement 
to  quit  the  boat  the  most  attentive  silence 
spreads  over  all.) 

( Sowie  Lohengrin  die  erste  Bewegung  macht, 
den  Kahn  su  ver/assen,  tritt  be i  Allen  sogleich 
das  gespanjiteste  Sehireigen  ein.) 
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(The  swan  slowly  turns  the  boat  round  and  swims  away  up  the  stream;  Lo- 
I  hengrin  gazes  sadly  after  it  for  a  while.) 
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(Elsa,  who,  since  perceiving  Lohengrin,  has  remained  motionless  and  as  if  spellbound,  now 
seems  reawakened  by  his  address  and  throws  herself  at  his  feet  in  overpowering  rapture.) 
(Elsa,  die,  seitdem  sie  Lohengrin  erbliektr,  trie  ini  Zauher  regungslos  festgebannt  war,  sinkt,  wie 
durch  seine  Anspraehe  erweekt,  in  iibe rwaltigend  wonmgem  Gefiihle  zn  semen  L  iissen.) 
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vom  Kampf  wir  mah  nendich  in 


i 


Accelerando. 

T,  Immer  lehhufter. 

 '  cresc. 


$ 


* 


4— 


£ 


s 


AT 


7 


meant! 

Tret/! 


Fail .  ure  thou'llt 
Dein  har  _  ret 


bit  .  ter  .  ly 
Un  -  sieg,  bitt'  _ 
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FREDERICK  (who  has  kept  his  eyes  fixed  enquiringly  upon  Lohengrin). 

Friedrich  Or  unvervumdt  sein  Auffe  forsihcnd  avf  Lohenffrite ffeheftrt  hat ) 
(violently) 

(he ft  iff  )' 
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(All  arrange  themselves,  as  before  at  the  trial.) 
.  (Alles  begiebt  sich  in  die  erste  Geri>  hts-Siellung. ) 
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knig'hts  for  ei   ther  champion 
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and  measure  well  the  field  of  dead  -  lv 
und  mes-  set  wohl  den  Rvncj  aum  Stvei  _  te 


Poeo  meno  mosso.  (Three  Saxon  Nobles  advance  for  Lohengrin,  three  Brabantines  for  Frederick; 
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an  deep  and  splentn  etnotion  a.,  re, urn, o  thein  Z 

frfomXHl"ald“hrwmpetlrIybl”v  the! battle-call.  Lohengrin  and  Frederick  finish  their  preparations  for  the  ftght.) 

«*»  T*"*"*' L^rh‘  ™"mia 
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Tpts.  on  the  stage. 
Tromp.  auf  dee  Biihne. 
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(The  King  draws  his  sword  from  the  earth  and  strikes  three  blows  on  his  suspended  shield.) 

(Der  Konix  zieht  sein  Schwert  aus  derErde  und  schldgt  damit  dreimal  auf  den  an  derEiehe  aufgeha'ngten  Schild.) 
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(First  stroke.) 
(Erster  Schlag. ) 
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'Second  stroke.) 
[Z  we  iter  Selling.) 
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(Lohengrin  and 
Frederick  enter 
the  lists.) 

(Lohengrin  und 
Friedrich  treten 
in  den  Ring.) 


(They  raise  their 
shields  and  draw 
their  swords.) 

(Sir  legen  den  S child 
cor  und  ziehen  das 
Schwert.) 


V.  A.  Or.it, 


Presto. 

Schnell. 
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(  They  commence  the  fight.  Lohengrin  attacking.) 

(Sie  begin  runt  den  fi'ampf,  Lohengrin  greift  suers/  an.) 
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(Third  stroke.) 
(Drifter  S  eh  lag.) 


(Here  with  a  mighty  stroke  Lohengrin  fells  Frederick.) 

( Hier  streak t  Lohengrin  mif  einem  iveitausgeholten  Strciche  Friedrich  nieder ,) 
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(Frederick  attempts  to 
recover  himself, staggers 
a  few  paces  backwards 
and  falls  to  the  ground.) 

(Friedrich  versucht  si  eh 
wieder  su  erheben,  taa- 
melt  einige Sehritte  zu- 
u  |j|  riiek  und sfiirzt  ztt  Baden.) 


LOHENGRIN  (placing  his  sword  point  to  Frederick's  throat). 
LOHENGRIN  (das  Schtrert  uu f  Friedrich's  Hals  selzend). 
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Molto  vivace. 
$<?Ar  lebhaft. 
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mdgst  du  der  Reu'  es  weihn! 
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(All  the  warriors  resume  their  swords  and  return  them  to  their  sheaths;  the  witnesses  withdraw  the  spears 
from  the  earth,  the  King  takes  down  his  shield  from  the  oak.  All  crowd  joyfully  forward  and  cover  the 
battle-ground.  Elsa  hastens  to  Lohengrin.) 

(A lie  Manner  nehmen  ihre  Sehmerter  wieder  an  sieh  and  stossen  sie  in  die  Seheidem  die  Rampfzeugen  ziehen  die 
Speere  aus  der  Erde;  der  Ronig  nimmt  seinen  Schild  von  der  Eiche.  A  lies  stiirzt  jubelnd  nach  der  Mitte  and  erfUllt 
so  den  rorherigen  Rampfkreis.  Elsa  eilt  avf  Lohengrin  zu .) 
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Kl AG  (sheathing  his  sword  also). 

Ronig  (sein  Schwert  eben falls  in  die  Scheide  stossend). 
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King. 

Ronig 
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LOHENGRIN  (raising  Elsa  from  his  breast). 
LOHENGRIN  < Elsa  von  seiner  Bnist  erhebend). 
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Act  II. 

Scene  I. 


Z  we  iter  Akt. 

Erste  Scene. 


(The  Curtain  rises.  Scene,  the  citadel  of  Antwerp.  At  back  is  the  Pallas  (the  dwelling  of  the  knights),  L.  in 
the  foreground  the  Kemenate  (the  ladies’  dwelling),  R.  the  Cathedral.  Night.—  Ortrud  and  Frederick*  both 
in  dark  sordid  apparel,  are  sitting  on  the  cathedral  steps,  Frederick  absorbed  in  gloomy  thought,  Ortrui|  gaz¬ 
ing  intently  at  the  brightly  lit  windows  of  the  Pallas.) 

(Der  forhang geht  auf—  Die  Scene  ist  in  der  Burg  von  Antwerpen:  im  Hintergrunde  der  Pallas  (fiitterwohnung), 
links  im  Vordergrunde  die  Kemenate  (Frauenwohuung),  rechts  der  Munster.  Es  ist  Nacht.  _  Ortrud  und  Friedrich, 
heide  in  dunkler  knechtischerTracht,  sitzen  auf  den  Stufen  des  Miinsters:  Friedrich  finster  in  sieh  gekehrt,  Ortrud 
die  Augen  unverwandt  auf  dieh&il  erleuchtete  '  Feuster  des  Pallas  gerichtet.) 


Andante  moderato. 

Massig  Icing  sam. 
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poco  a  poco  ammnndo 
mit  immer  bclchtcrem  Ausdrucke 


J  J  Allegro.  (Festal  music  heard  from  within  the  Pallas.) 
Lebhaft.  (Aus  dem  Pallas  hdrt  man  jubrlndr  Musik.) 
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/f*W.  on  the  stage:  Tpts,,  Hns.,  Tronib.  ss  Timp. 
Bl.  auf  der  Biibnr.-Tromp.,  Horn.,  Pos.u.  Pk 
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FRED,  (rising  suddenly). 
Friedr.  ( erhebt  sieh  rasch). 
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/  £\-  >'  'ft 

1 

- i - 

L - - 

i  — ft - - - 

- ^ - 

1 

t 

i  Li\i-  u~n - ’ - -  1  ■-■■  ■ — _  _  _  _ j _ _j _ 

r  9§ » t • : tt 

- m - 

_ _ t - 

\  — ^jr%3 - — - 

1 - - - 1 - 

««a.  *  ^ 

B 

i.  Sf  Cello. 

/’.  u.  Vcl. 

Ortrud  (without  altering  her  position). 
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FRED,  (confronting  Ortvud  gloomily). 
FRIEDR .  ( f inster  vor  Ortvud  hint  re  tend). 


shame  and.  an  _  garish! 
Freu  -  den  en  .  del 


Thou  fiend in  hu-irian  form!  What  is  the 

Du  fur.ch  _  ter.  li.ches  Weib!  Was  bnnnt  inich 


(with  quickly  rising  vehemence) 
(mit.schnell  wachsender  Heftigkeit )  - 

k  '  -  '  *  ' 


vp  1 1  — l — 

o^/%n yyiq tlioo?  Ahwhv  ran  T  not lfi’a-vfttliftft hare.  andfleea- 


spell  that  binjls  me  to  thee? 
noch  in  dei.ne  Nd-Jie? 


Ah, why  can  I  not  leave  thee  here, 
War um  lass'  ichdiehnicht  al  _  lein, 

k 


and  fie( 
und  fliehe 


(with  anguish) 
( schmerzlich ) 


riten. 


(With  a  sudden  outburst  of  grief  and 
rage.) 

(Im  heft  listen  Ausbruch  schmerzlicher 
Leidenschaft  und  ffuth.) 


S 


conscience  might  find  rest  a  _  g-ain! 
vns  _  sen  Ru  _  he  wie.der  fdnd’l 


w 

Ai 

u  riten. 


vv 


bit 

Z3C5Z 


accel. 


\  ’? 


5Tis 

Du  r  eh 


v 


£E|igEEfc=:^tz=E 


Sir. 

motto  erase. 


i;;.:  i  .  «’ 


IE 


3 
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Allegro  motto. 
Sehr  lebhaft. 


m 


V  P  P:-frfe 


$ 


m 


thou_ 
dick _ 


.hast  sought  to  wreck 
jrnusst’  ick  ver.  lie 
?  , 


me,  and  crush  hon  

ren  mein'Ekr)  nil' 


our  and 

mei.  nen 

3  x-N  3 


&  ^  & 

b±:tA±±t 


is 


m 


to  dis_g’race 
ist  meinHel 


and  shame! 
den  _  thum! 


My  ban 
Die  Acht . 


ishment  is 
ist  mb'  ge. 


*a. 


I 


i 


P? 


m  t 


spo.ken, 

sprocken, 


my  shield. 
zer  _  triim 


of  pride  re_ versed, 

inert  liegt  meinSchwert. 


my 

■mein 


2 


J3T 


m 

mf 


is 

*  3 


iisis 


JT 


^  -■ 


3 


3 


■ ^ 


<tS>. 


A 

*»» 
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O  would  that  I  had  pe_  rished, 

O,  hdtt’  ich  Tod  er  _  kb  .  ren, 


before  this  mis’ 

da  ich  so  e 


came: 
bin ! 


(in  utter  desperation  ) 

(in  hochster  I'erzireiflung) 


a* 


che  _  rished 
lo  .  ren , 


I 


£ 


lost  in  black 

Ehr)  mein ’  Ehr ’ 


* 


JSs 


m  i 


est  shame!  ’Tis  lost,. 
ist  hin!  Mein ’  Ehr). 
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’tis  lost 
mein'  Ehr 


in  sham? 
1st  hin! 


(He  flings  himself  on  the  ground,  overpowered  by  passion.) 
(Er  stiirzt,  von  wiithendem  Sehmerz  iibenvaltigt,  5 «  Boden.) 

it  %-■  t*.- 


Gt  fll.rtf  Tnimn  it- 

fT  -Emi 


(Music  within  the  Pallas.) 
(Musik  aus  dem  Pallas.) 

Tjits.  s  Troxnb. 


*  iii  it 

jfy*  On  the  stage. 
""  A  of  der  Biihnv. 


jjiTH  » 


.9 


#4 


E=C 


m 


jl 
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ii 


thy  sto.ry,  thy  false  word  by  which  I  was  led  to  per.seoute  the  guiltless? 
dein  Zeugniss,  dei.ne  Kun.de,  die  mich  be  .  strickt,  die  Rei.ne  zu  ver.kln.gen ? 


«¥T 


-£L 


Str. 


£ 


# 


T, 


pm. 


-  »i> p  M'  p  P'  ppe 

When  in  thy  for.  est  dwelling-  dark,  di 


<HI  H  .)  M  y  ft 


m 

iow’r  the 


didst  thou  not  say  that, looking- from  its  fearsome  tow’r  tftou 
Die  du  im  dustrenWnfd  zu  Haus,  logst  du  mir  nicht,  von  dei.nem  toil  .den  Schlos.se  aus  die 


m 


m  p  p  fl  0 


sawest  El.sa  per.petratp  the  deed? 
Urt.that  habest  du  ver.u.  ben  seh’n? 


ft  ft  lL£i 


2=2 


Was  that  a  lie  or  did  she  drown  the  boy  in  the 
nit  eig.nem  Aug\  wie  El.sa  selbst den  B ruder  im 
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— : — i 

%■■■■$'■  ft 

-V* J.  -  . 

4-J  !- 

L_ a_ si 

*  r  -r~ 

fcrr-.-- . '  'rr— — 

wa-ters  of  the  pool?  .  And  didst  thou 

Wei-her  dort  er.trdnkt?  Umstrick-test 


not  se.duce  my  heart  with  pre_dic_tions  of 
du  mein  stol  -  zes  Herz  durch  die  Weis.  sa.gung 


WE5 


% 


FH-r  r 


Ff m  p  f  f  g 


* 


pride,  say _  ing’  that Rad_bod’s  an.cient  roy.  al  house  a  _  gain  should  flour. ish  and 
nicht, bald,  wiir-de  Rad. bod’s  al  .  ter  Fiir„ stenstamm  von  neu  _  em  grii  _  nen  und 

s  3  T  J 


u  


!?■ 


A:  ^ 


□DC 


1 


e- 


-w- 

PBl. 


^•o . ^ 


pp  — 


£ 


s 


1233: 


* 


Jg- 


31 


r 


-A- 2 


t 


t-hrf-  M  I V;  n  .a  e  » 


»i-L4 


i 


lord  it  in  Brabant?  Didst  thou  not  stir  me  so  that  El.sa’s  hand  so  spotless  l  re. 
herrschen  in  Brabant?  Be.wogst  du  so  mich  nicht,  von  El.sa’s  Hand,  der  Rei.nen,  ab.zu. 

bi 
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Allegro. 

Lebhnft. 

Fred.  (rapidly). 
FRIEDR.  (sehr  Ipbhaft). 


1  j/  b  1  *);  '  ft  "ft*  ft 

A  •  Aft 

fS. . .  -  -  f 

#  *  V  J  *  V  J  '  1 

%  1  \J  TTTT^  i 

- i - 

rM  EL  it *  V  /  g .  ,g : z 

/  r 

p - 

said  and  did!  Thou  mad.est  me,  whose  name  was  one  of  pride,  whose 

zeugt’  es  dir!  Und  machtest  mich,  dess’ Na  ~  me  hoch- ge  _  ehrt,  dess’ 


•>  r  m  p  fefei 


M=4 


life  was  one  of  vir  _  tue  and  re  _  nown, 
Le  .  ben  al  _  ler  hoch.sten  Tu.gend  Preis, 


to  all  thy  lies 
zu  dei  .  ner  Lii  _ 


iff  f- 


1  ■  ~ 


in  _  famous  ae_ complice? 
sch and-lichem  Ge  , n os  -  sen  ? 


je.cause  of 
Hat  nicht  durch  sein  Ge _ 


it 


Tromb. 

Po.s. 


f 


a 


3E§E£S 


£ 


1* 


y/Str. 

/  S. 


j  y  -i  . 


,// dim. 


:/r 


i 


/> 


o 


is: 


5r 


£*3. 


this  Heav’n. 
richt  Gott _ 


poco  piii  lento  Presto. 
etnas  langsamer  Schnell. 


% 


Oily RUD  (with  terrible  scorn). 
1 RpRCD  ( mit  fiirchterlichem 
j  ffohne).  /0\ 


put  de.feat  up  V  on  me? 

(cA  da-filr  ge  J  se'hlagen? 

'  v\  ©a  s 


a? 


Heay’n? 

Gott? 


ft  t 


11 7 


Fked. 
Friedr. 


r\  1 _  I  T  r  .  ~  *4- 


far  - 


O  ho™r!  How  e  .  vil .  ly  from  out  %  lips  falls  the  blest  Jordi 

tint  _  seUhch.  WietontausdeinemMun.de  furchf.bar  der  Na.  me! 


m m 


Ortrdd. 

Ortrud. 


te= 


Fked. 

Friedr. 


Oktkld. 

Ortrid. 


=p= 


Ha,  cow.  ardice  is  then  God’s  will?  Ortrud!  Wouldstfrig-liWme? 

Ha,  nennst  du  deLne  Feigheit  Gott?  Ortrud!  WiUst  du  mirdroKn? 


m 


W1 


mm 


ie  foe  that  wrought  thy  mis  e  ry, 

der  jet zt,  dich  in  das  E  .  lend  schickt, 

- ,14# :  ■  .bW8 


2T  "  . . .  ... 

i.a 


vie  _  t’ry  and  not  de  _ 

wohl  hat.  test  Sieg  fur 

\>dP  x-dP-  ^ 


i 


3 


a: 


32: 


£2 


if 


|3E£ 


? 
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r  ■  * 


Poco  andante. 
Etwas  lanqsamer. 
Fred. 

Friedr, 


£ 


mmrn 


&•  k 


t 


weak  _  er  than  a  child! 
schwdcher  als  ein  Kind! 


The  weak  _er  he  so  much  the  strongier  Heasverfs  hand  hath 
gt  Je  schwdcher  er,  de.sto  ge.walt’.  ger  kdmpfte  Got  _  trs 


* 


U 


% 


•'g,  J  2  .-  ?£.  ..2 


P 

4^:-bo 


trem. 


poco  ere, sc 

Vo  .. 


2ZZ 


P2 


#«a. 


Ortrld. 


=55-^ 

^======= - — ■■-■■---qr 

— 

> 

>  4/ 

ri~- 

- 2 - 

i9 — 

#— 

#-i 

p-e- 

- 

—4~- 

Kraft ! 


Got,  tes  Kraft ?  Ha,  ha!—  Gieh  mirdie  Macht, 


y 


3E 


5 


and  quickly  thou  shalt  see  how  weak  the  Heaven  is 

und  si.cher  zeig'  ich  dir,  welch’  schwacher  Gott  es  ist, 

Sfr. 

,  -  s  ■ 

mm 


tlhatlughts  for  Mm. 

der  ihn  be-schiitzt. 


$ 


pizz. 


s 


s 


5 


“8? 


& 


4 

tpf 


5 


5£ 


y 


* 


A 

■'p 
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Andante  raoderato. 


FRED. (shuddering:  with  hushed  and  trembling  accents). 

P  RIE  DR.  (von  Schauer  ergriffen,  mit  l riser .  bebendrr  Slimme). 


^  #  Massig  langsam.  p  ^ — - — ~  “ 

Te-  -  |  •  p'p  \  r  |=g 


Thou  heathen  sorceress.'Wouldstthou  again  by  se .  cret  arts  al 

Duwil.de  Se-herin!  wie  ivillst dudoch  ge . heim.nissvoll  den 


# 


w 


8= 


31 


i 


£ 


if 


m 


& 


& 


s 


1 


s 


pp  frein 


T- 


5 


Timp.  j 

Pk. 


~D 


OrTRCD  (pointing  to  the  Pallas  the  lights  of  which  are  now  entinguished). 
Ortrud  ( auf  den  Pallas  deutend,  in  dem  das  Licht  verloscht  ist). 


(Frederick  approaches  still  closer  to  Ortrud  and  bends 
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I 


lift 


Fked. 

Friedr. 


Out  hud. 
Ortrcd. 


»K  i  *•  41  m  r  > 


a 


J2 


knig'ht  who  to  our  shores  was  g’uicLed  by  a  swan?  No! 

Held,  den  hier  ein  Schwan  ge.zo.gen  an  das  Land?Nein! 


I 


M 


What  wouldst  thou 
Was  gdbst  du 


p 


pr-rg 


* 


1 


-& 


-4- 


fct 


p  1  r  ,},S^ 

IT 


S 


£ 


0  -■# 


give  tb  knowr  the  se cret? 
dock,  es  zu  er  .fahren , 


When  thou  art  told  if  aught  com  .pel  him  his  name  and 
wennichdir  sag’:  ist  er  ge  .  zwungen  zu  nen.nen, 


A-  ’— 

.  . . --K-. 

— - 

#***•  -ir~ — — 

^ - nf- - ;,r^ . . 

-•  . . «  • 

-■&-  -  ttj. 

- - — ^  © 

£eL Pr  f 

-yy-i  1 

-4- 


lift 


m 


1 


pp^ 


0 - 0 


± 


0LZ1M 


w 


M  —IK 


station  to  re  .veal  straight  would  the  spell  be  o  .  vertlirown  that  lends  him  all  his 
wie  sein  Nam' und  Art,  all '  set  .  ne  Macht  zu  En.de  ist,  die  muhvoll  ihm  ein 


g 


A 


EC 


. zr 


jjog 


i5- 


t5 


W 

Blfp 


P 


3E 


3E 


3T 


#- 


-€V 


Fred. 

.  u  u  ^ — 4^\  Friedr.  k*  +  .  +  < 


Orthud. 

Ortrud, 


% 


g— -Jl 


ma.gic  streng’th?Ha!  And  he  wrarned  her  not  to  ask!  Give  heed! 
Zan.be, r  leiht ?  Ha!  Danube  .  ariff’  ich sein  Verbotf  Nun  hor! 
©I 


No  one  else  has  the 
Niemand hier  hat  Ge. 


¥  y-  ?  J  -jktg)  ^  |»  .-p-fp  |  ftp  Ipj 

pow’r,  out  of  his  breast  to  draw  the  se  _  cret  but  she  whom  he  has  strict  _  ly 


Aft 


wait,  ihm  das  Ge  .  heim.niss  zu  ent .  rei .  ssen,  a  Is  die,  der  er  so  streng  ver. 


I 


p  p  $ 


p  > 


c 

SSmh 

H 


3T 


d; 
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Fred. 


Q  _ _  L  _ Fried r. 

r n  1  ^  \  i'  i,j  - 1  n- wmj 

warned,  to  nev.er  seek  to  question  him.  Then  firstly,  El.sa  must  be  te: 


warned 

a  u  hot,  ^FeFmgjfe  je  rat  zu  thun. 


So  gait’  es, 


tempted, 

FA  -sn  zu  ver.  lei  _  ten, 


Ortrud. 

a _ L _  7  .  JOrtrud.  ^ 

*  ^ m  p p  Mi  r  p  ji 

m  spite  of  all  to  break  her  word: *  Ha.tnouart  ant  to  comnre 


m 


Fred. 

Friedr. 

A- 


mm 


in  spite  of  all  to  break  her  word?  Ha?thouart  apt  to  compfe.  hend!  How  can  this  be  ef_ 
ajl  d^^^^ibeFrn^^nicht  er  -Ue^^Ha,  wie  bej^reffiMuschnell  undwoh  UDochwie  soil  das  ae  _ 


Ortrud. 

Ortrud 


>  I  ■  i<  pi 


±=5 


f 

nol 


0 


fect'_  ed?  Mark! 
lin  -  gen?  Hor’! 


Be  -  hov  _  eth  most  that  hence  we  do  riot  fly;  so 

Vor  Al  _  Jem  gilt’s,  von  hin  _  nen  nicht  zu  flieh’n;  drum 


I 


~u 


(very  finely) 
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I 


Allegro  molto. 
Sehr  lebhaft. 


(poco  meno  mosso) 
( etnas  langsamer) 


e  f-t  r 


£ 


force! 
wait ! 

Fred.  u 
FRIEDR.f  fff2- 


The  black  arts’  mys  _  te  _  r  y  and  craft  I  have  not  vain  _  ly 
Urn  .  sonst  nicht  bin  ieh  in  ge  _  heim  _  sten  Kunsten  tief  er 


By  force! 
Gewalti 

Allegro  molto. 
u  y  Sehr  lebhaft 


poco  meno  mosso 
etnas  langsamer 


h  J  J)  y  y  ,brjfr 


j  -  -M-f  p-  p  77 

I  in  _  form  thee!  One  strengthened  bv  a 


-- 

stu-died;  therefore  at  _  tend  while  I  in  -  formtlTee! 
fah.ren;  drum  ach  .te  wohl ,  was  ich  dir  sa  -  ge! 


Qne  strengthened  by  a 
Jed’  We.  sen,  das  durch 


m 


55 


i 


P 


£ 


T 


ml  m 


ma  _  gic  spell,  if  in  his  bo  _  dy  e’en  the  smal- lest  wound  be  made,  the  charm  is 
Zau  hir  stark,  wirdihmdes  Lei.bes  kleinstes  Glied  entris  .  sennur,  musssich  als. 


V.  A-  959. 


^  hadstthou  in  the  fight  but  shed  a  drop  of  blood  or  of  a  fins'-  er  joint  be_reft  him  the 


hadstthou  in  the  fight  but  shed  a  drop  of  blood  or  of  a  fing.er  joint  be_reft  him  that 
hat-test  du  imKampfnur  ei  -nen  Finjgerihm,  ja,  ei  -nes  Fingers  Glied  entschlagen,  dev 


*» 


Allegro  molto  animato. 

Sehr  bewegt  und  schnell. 

Fred.  a 

FrieDr ,  ffg  fff2- 


knight  had  straight  been  in  thy  pow’r! 

Held,  er  war in  deiner  Macht! 


O  hor  _ 
Ent.setz  . 


What !  is’t  true  what  thou  dost  t  ell  me  ? 

Ha,  was  lassest  du  mich  ho  .ren? 

u  *  tti 


My 

Durch 


Gott. 


I  fancied 
geschlagen 


V.A.959. 


B  ■  P  ■  t  f  i 


* 


gic  that  the  shame  he  _  fell  me, 
.sick  das  Ge.richt  be  _  tho  __ rvm > 


and 

durch 


I 


,  ,  f 


£  ■  — - 


hand  has  been  the  dupe 

List  ver.lor  mein ’  Eh 


of  fraud! 
re  ich! 


Could  I  re_ 
Dockmeine 


venjre  nn 


i::l3 


1 


i 


£ 


veng’e 


Schan 


y  de  _  _  gTad_a_tion, 

de  haunt’  ich  rdchen, 


wipe  out 
he  _  zeu 


the  foul  and  cru  _  el 
_  genkonnVich  mei  _  ne 


(2. 

f '  ti  (•“ 

»-* - if — 

r  . 

r  7  a  i  .  \ 

— - 

stain, 

- ^  - - 

drag1  c 

own 

=ffc 

this  v 

sretch  to 

< — l—t-  *•  -  -- 

3on  _  demna.tion, 

Treu’? 


lenTrug ,  ich  konnt ’  ihnbrechen, 

& 


-f 


cresc.  i 

j=t  i  i  H 


l  *  * 
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Ortrld.  poco  a  poco  rallentando. 

Allmahlich  immer  etwas  langsamer. 


*-J  J-  p  r  f? 


4>:  - 


f 

Calm.ness,  I  be_  seech  ihee! 
Ru  _  hig  und  be  .  son  _  wen/ 


Woe! 

,!  JS  TO*/ 


jfdim. 


9  .1- 


Lo,  how  thou  ra-gest! 
Ha,  wie  du  ra  _  see// 


XV 

T5 


trem. 


* 


-©■ 

XT 

w. 

-fHrr 


S' 


H 


O 


2^ 


Sf 


M 


m 


Andante  moderato 
p  Mtissig  langsam. 


he  bliss  of  vengeance  I  will  teach  thee! 


How  sweet  the  bliss  of  vengeance  I  will  teach  thee! 

So  lehr'  ich  dich  der  Ra-che  sii  _  sse  Won.nen! 

Sfr.  a 


(Frederick  seats 
(Friedrich  setzt 

J2  P 

^ — -9~ 


B.C1. 


136  himself  slowly  by  Ortrud’s  side,) 

sich  lan g  sum  an  Ortrud’s  Seite  nieder.) 


m 


£ 


Dread  powfc 

Fred.  Ra  - 

Friedr.  (^ 


of*  ven 
_  che  Werk 


_  geance  I  con-jure 
sei  nun  be.schwo 

n 

9  x 


£=£ 


fE 


Diead  pow’r^  of  ven  - 
Der  Ra  _  _  che  Werk 


_  geance  I  con-jure 
sei  nun  be.schwo  _ 


with  _  in  my 

 nes  Bu   sens 


storm 

toil  


-tv _ 

v  breast !. 
or  Naoht.L 


Ye  with  the 
Die  ihr  in 


with  _  in  my 
_  nes  Bu  _  sens 


storm  -  ^  y  breast!. 

wil  „  .  der  Nacht!. 


Ye  with  the 
Die  ihr  in 


shield 


ssem 


slum 

Schlaf 


_  ber  oer  ye, 
ver  .  lo  _  _  ren> 


learn  that  re  _ 

wisst,  dass  fur 

ft 


venge 

euch 


shield 


slum  _  _  ber  o’er 

Schlaf  ver  _  lo. 

£ 


learn  that  re  _ 
wisst,  dass  fur 


venge  can 

euch  das 
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pm 


±^=z 


he 


oer 

lo 


ye> 

ren, 


learn 

wisst , 


that  re  .  venge 
dJiss  fur  each 


can 

das 


nev_ 
Un  . 


_  er 
.  he?  I 


tt  ^  - 

a 

rf — It 

»• - 

'p  •  ~  '  m 

4* 

9- 

- 1 — - 

fM 

-r - 
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(A  door  of  the  Kemenate  leading 
on  to  the  balcony  here  opens.) 

( Hier  off  net  sich  in  der  Kemenate 
die  Th  'ure  zum  Soller.) 
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Scene  II .  I  Zweite  Scene. 


(EUa  in  a  white  robe,  appears  upon  the  balcony;  she  advances  to  the  balustrade  and  leans  her  head  on  her  hand.  Fre. 

derick  and  Ortrud  are  sitting  on  the  cathedral  steps  just  opposite.)  '  „  .  ,  .  , 

(Elsa,  in  weissem  Gewande,  erscheint  auf  dem  Sailer ;  sie  tritt  an  die  Brut  tun?  und  lehnt  den  Kopf  aufd,e  Hand.  Fnednch 

und  Ortrud.  ihv  gegenuber  auf  den  Stufen  des  Munsters  sitzend.) 
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the  stormy  waves  di  _  vid  _  ed  my  he.ro  to  con.vey.  ORTRUD. 
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Friedr. 
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love! 
gliiht! 

Ortrud. 
Ortrud. 


But  why? 
Thh.rwm.? 


Now 


URTRCD 
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A  .way !  With-draw  a  lit  _  tie  while  from  hence! 
Hinweg! Ent-fern’  einKleines  dich  von  Kiev! 
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Con  moto  moderato. 

In  mdssiger  Bewegung . 
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rig-lit  thus  to  ad.  dress  me! 
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harmed  I  thee?how  harmed  I  thee? 
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thy  pu_ri_ty  he  dared  asperse: hut  now -  remorse  his  heart  is  rending  and 

dich  ReLne  ei.ner  Schuld  zuzeih’n,-  von  Reid - ist  nun  seinHerz  zerris.sen,  zu 
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_  singsihat  Thy  hand  Has  giv  -  -  en, 

ich  dei  -  ne  Gu  -  te  prie  -  se, 
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that  humbly  kneels  to  me  for  aid! 

das  sich  im  Stau  -  be  vormir  biickt! 


~*’y  i*y  $fy  ?y 


Ah  nev_ 

O  nim  _  _  mer!  . 

tefe? 


pm  p 

r  t 

. 

— - J, - - - 

f— —H 

g=^r~ . 

-/L-— ^  P~- 7  -  ff 

^ — H 

- - - - 

* - 

I 


* 


£ 


W  ^  P 


£ 


_  trad! 
_  trud! 


Wait — _  for  me!  My  _  self  I’ll  ope  the  door  to 
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Elsa  (still  without) . 
ElSA  (noch  ausserhalb). 

.jj  


it-: 


Or  .  _  trud!  where  art _ thou? 

Or  -  -  trud!  wo  hist.  du? 

±  H#  ^  ^  H# 


L  w  (Elsa  and  two  servants  with  lights  enter  by 
ixpn  the  lower  door.) 

(Elsa  und  zivei  Miigde  mit  Lichtern  treten  aus 
der  unteren  Thiir  auf.) 


ORTRUD  (humbly  throwing  herself  at  Elsa’s  feet). 
Ortrud  (sick  demuthig  vor  Elsa  niederwerfend). 


ELSA  (starting  back  in  alarm  at  Ortrud's  appearance) 

Elsa  (bei  Ortrud's  Anblick  erschreckt  zuriicktretend). 

(2 CA 
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Lo!  I  kneel  be_fore  thee 

Hier,  zu  deinen  Fiissen. 


Great  Heav’n!  How 
Hilf  Gott!  So 


sad.ly  art  thou 
muss  ich  dich  er_ 


* 


J  -  \j 


altered 

blicken, 


whom  last  I  saw 
die  ich  in  Stolz 


in  pomp  and  pride! 
und  Pracht  nuf  sah! 


My  ve   ry 

Es  will  das 


within  me  faltered, 
-ze  mir  er  _  sticken, 


when  on  the  ground  thy  form 

seh!  ich  so  nied  -  rig  dich 
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My  noible  knight  I  there  shall  see, 
Dort  har.re,  ich  des  Bel  _  den  mein, 
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(with  joyful  pride) 
(freudig  stolz) 
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M  .-i-f 
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ELSA  (unsuspicious 

and  kindly)  OlVTRtJD  (vehemently). 
ELS. 4  (unbefangen  und  ORTRUD  (heftig). 
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Molto  meno  mosso. 
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HdLSA  (mil  brnnhchem  t\tli  ^  ‘ 

Grauen).  JMOC/I  langsamer.  ORTRUD  (srhr  geheimnissvoll). 
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wield  such  magic  art,  may  in  some  future  time  be  lost  thee,  and  as  he  came  may  so  de  _ 
Art  so  wundersam,der  niedich  mo.ge  so  ver.las.sen,  wie  er  durch  Zau-ber  zu  dir 
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Poco  Andante. 
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Elsa. 
Elsa  . 


part?  (Elsa, seized  with  misgiving,  turns  away 
■leant!  indignantly.) 

(Elsa,  ran  Grausen  erf asst,  wendet  sich  un  _ 
u'illig  ab .) 
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(Then  she  turns  again  to  Ortrud, 
filled  with  sorrow  and  compassion.) 
(f  oil  Trauer  und  MiUrid  wendet  sic 
sich  dann  u'ieder  ;//  Ortrud .) 
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Ortrud,  thou  canst  nev  _  er 
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measure  the  feel _  ing's  in  my 
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Du  hast  ivohl  nie  das  Gliick _  be  _  ses  _  sen,  das  sich  uns  nur  durch  Glau  _  ben 


Tempo  giusto  e  moderato. 

Fest  in  mdssiq  lanqsamem  Zeitmasse. 

(kindly) 

( freundlich ) 
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En  _  terwith  me! 
Kehr’  beimir  ein! 
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Loushalt  learn  it,  the  rap.tur 
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Soonthoushalt  learn  it,  the  rap.ture  sweet  of 
Lass’ michdich  leh.ren,  ivie  suss  die  Won.ne 
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trust  and  truth! 
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Ob. 
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Molto  tranquillo,  ma  non  lento. 
*SW/r  ruhig,  dock  nicht  langsam. 
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Ah,  haughty  pride!  but  i’ll  o’er  _  turn  it,  taught  by  her  ve  _  ry  trust,  for. 

Ha!  Die  _ ser  Stolz,  er  soli  mich  l eh-  ren ,  wie  ich  be  _  kdm  _  pfe  ih  _  re 

Molto  tranquillo,  ma  non  lento. 

Sehr  ruhig,  dock  nicht  langsam  . 
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Treu’,  er _ soli  mich’s  leh.renl  Gen  ihn _  will  ich  die  Waf  _  fen  keh.ren. 
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(Whilst  the  watchmen  descend  and  open  the  gate,  servants  and  retainers  enter,  greet  one  another  and  go  quietly  about 
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(Whilst  the  people  are  moving  about  joyously,  four  Nobles,  former  adherents  of  Frederick,  advance  together 
to  the  front.) 
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(A  long  procession  of  women  in  magnificent  attire  advances  slowly  from  the  door  of  the  Kemenate  on  the  balcony  ; 
it  turns  L.on  the  terrace  past  the  Pallas  and  thence  forwards  again  towards  the  cathedi’al.,  on  the  steps  of  which  the 
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(The  Nohles,  who  have  unconsciously  pressed  forwards  again  give 
way  before  the  Pages  who  make  way  for  the  procession, which 
has  now  arrived  before  the  Pallas.) 
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ladies  have  reached  the  steps  of  the  cathedral,  where  they  arrange  themselves  so  as  to  allow  Elsa  passage  into  the  building.) 
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Scene  V.  I  Fiinfte  Scene. 

(The  King,  Lohengrin  and  the  Saxon  Counts  and  Nobles  advance  in  solemn  procession  from  the  Pallas,  their  pro¬ 
gress  is  hindered  by  the  disturbance  in  the  foreground.  The  King  and  Lohengrin  advance  quickly.) 

(DerKdnig  Lohengrin  und  die  sdrhsisehen  Grafen  und  Ed/en  sind  in  frierlichem  Zuge  aus  dem  Pallas  get reten;  durch  die 
Verwirrung  im  Vordergrundr  wil  d  der  Zug  unterbrochen .  Der  Ed  nig  i(nd  Lohengrin  schreiten  lebhaft  ror.) 
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LOHENGRIN  (fixing  his  eyes  commandingly  upon  Ortrud  who  dares  nqt  move.before  him). 
Lohengrin  (den  Blick  fest  und  bannend  auf  Ortrud  he/tend,  welche  vorihm  si  eh  nicht  xu  regen  vermag ). 
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(Frederick  appears  upon  the  cathedral  steps; 
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(Here  the  King  and  the  bridal  pair  have  reached  the  highest  step  of  the  cathedral;  Elsa  turns  in  deep  emotion  to  Lo¬ 
hengrin,  who  takes  her  in  his  arms.  She  starts  from  his  embrace  in  modest  confusion  and  turning  R.  perceives  Or. 
trud,  who  raises  her  arm  against  her  as  if  in  triumph;  Elsa  averts  her  face  in  terror.) 

( Hier  hat  der  Ho  nig  mil  dern  Brant  paar  die  hdchste  Stufe  zum  Munster  erreicht;  Elsa  wendet  sich  in  grosser  Ergriffenheit  zu 
Lohengrin,  dieser  empfiingt  sie  in  seinen  Armen .  A  us  dieser  Umarmung  bliekt  sie  mil  seheuer  Besorgniss  rechts  von  der  Treppehin. 
ab  und  gewahrt  Ortrud,  welch  e  den  Arm  gegen  sir  erhebt ,  a  Is  ha/te  sie  sich  des  Sieges  gewiss,  EJsa  wendet  erschreckt  ihr  Gesicht  ab.) 
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Scene  I.  I  Erste  Scene. 


(The  bridal  chamber.  R.  a  window  in  a  recess,  open.  Music  behind  the  scenes.  The  song  is  heard  in  the  distance  ap¬ 
proaching.  In  the  middle  of  the  song  doors  on  each  side  at  back  are  opened: R.  enter  the  ladies  conducting  fclsa.  L-the 

men  with  the  King  escorting  Lohengrin.  Pages  go  before  with  torches.)  „ 

(Das  Brauteemach,  rerhts  ein  Erkerthurm  mit  offenem  Fenster ._  Musik  hinterder  Buhne ;  der  Grsanp  ist  erst  entfernt,  dann 
ndher  kommend.  In  der  Milte  des  L  iedes  werdcii  rechts  und  links  i(n  Hinler^runde  Thiiren  peoffnet :  rerhts  treten  die  Frauen  a uj, 
welche  Elsa,  —  links  die  Manner  mit  dem  Kiinig,  welche  Lohengrin  geleiten',  Edelknaben  mit  Lichtern  voraus .) 
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(As  the  two  trains  meet  in  the  centre  of  the  stage  Elsa  is 
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(The  Pages  give  the  signal  for  departure.  The  processions  are  re-formed  and  during  the  following  they  pass  by 
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u  Li Sehr  l angs a m .  (Sie  bleibt  in  wilder  Verziickung  hoch  aufgerichtet  stehen.) 

3§E  ‘ 


& 


sin'  (Lohengrin,  who  has  gained  the  bank  has  heard  Ortrud  fully  and  now  sinks  on  his  knees  in 

j.f  silenU  prayer.  All  gaze  upon  him  in  intense  suspense —  The  white  dove  of  the  Grail  hovers 

wanat.  down  oyer  the  boat;  Lohengrin  perceives  it;  with  a  look  of  gratitude  he  springs  up  and 

(Lohengrin,  bereits  am  Ufer  angelangt .  hat  Ortrud  genau  vernommen  und  sirlkt  jetzt  zu  einem 
stuntmen  Gebct  feierlieh  aufdirKnie.  Alter  Blicke  richten  sick  mil  gespannter  Erwartung  auf  ihn — 
Full  orch  L,ir  u'fissr  Gra/s-Taube  schwebt  liber  den  N a  chert  herab;  Lohengrin  erb/ickt  sie,-  mit  einem  dankenden 
Voiles  Orch. 


trem. 
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unfastens  the  chain  from  the  s, van's  neck,  whereupon  the  swan  sinks  and  in  its  place  Lohengrin  lifts  to  the  bank 
a  beautiful  youth  m  gleaming  silver  garments  _  Godfrey.) 

Blicke  springt  er  auf  und  lost  dem  Schwa n  die  Kette,  worauf  dieser  sogleich  untertauehl;  an  seiner  Stelle  hebt  Lohengrin 
einen  sehdnen  hnaben  in  glanzendern  Silbergewande  („ Gottfried")  aus  dem  Flusse  an  das  Ufer.)  * 
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LOHENGRIA. 

Lohengrin. 


& 


3=2 
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Be.  hold  theDuke  of  fair  Bra. bant,  your  lead  _  er, whom  let  none  sup. 

Seht  da  den  Herzog  von  Bra- bant,  zum  Fiih  _  v'r  sei  er  euch  er . 


Presto. 

u  Schnell.  (At  the  sight  of  Godfrey  Ortrud  sinks  down  with  a  shriek.  _  Lohengrin  springs  quickly  into  the 
■ffjf  boat  and  the  dove,  seizing  the  chain,  draws  it  off.  _  Elsa  gazes  with  rapture  upon-Godfrey  who 

ft  (fr  J  r  (Ortrud  sinkt  bed  Gottfried's  Anblick  mil  einem  Schrei  zusammen ._  Lohengrin  springt  schnell  in 

~  den  Hahn,  den  die  Tauhe  an  der  Kette  gefasst  hat  und  sogteich  fortzieht.  _  Elsa  blickt  mit  letzter 


plant! 

nannil 


comes  forward  and  makes  obeisance  to  the  King^aU  look  at  him  . dth  surprise  arid  Mhe  men^of 

Alle  betraehten  ihn 
's  Anne ;  diese, 


Brabant  bowing  the  knee  in  homage  to  him._  Godfrey  hastens  to  Elsas  ar 

freudiger  Verkliirung  uuf  Gottfried,  wrtrher  naeh  corn  schreitet  und  sick  vor  dem  K%'\Zv?rne\f t:  J}“' 
die  Driver  woken  ,t<*  keldizend  vor  Urn  oof  die  Kn,e.  Goitjned  e,U  «  Eho 


dun.  poco 
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ilv  towards  the  shore  where  Lohengrin  is  no  longer  visible.) 


of  joyous  rapture,  turns  hastily -  r  «,v,  / nhens-rin 

naeh  einer  kurzen  freudigen  EntrUckung,  wendet  hastig  den  BUck  naeh  dem  Lfer  mo  sre  Loheng 


nichtmehr  erbltckt.) 
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